IETERVIEW WITH PIER PAOLC PASOLINT

My life's story is the story of my books, here are my books, therefor
here on this sofs is practically my whole life.

Hy first book hes been published in 1942, it is a poems!' book, these
poems are written in “"feiulano'" (dialset of the Friuli region) which is my mother
dislect. I wrote this book when I was 18, it has been published when I had exaotl;
20 years. In 1942 I was twenty.

e it in "frivlano® ¢ Then T 4id not realise 4% w
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I understood as soon a8 my book was published. When the book appsared
some eritics would have liked to write about it, they could not do it because the:
the reviews - these were the last years of fascism which d4id not want dialect to 1
gpoken,-fasciem did not want a literature in dialect and why ? Pecause Italy the:
the official Tialy of these years was & completely false Italy. Practically ITtalj
was out of any form of pealism, even not wholy poetical as my book was. They did
not want dialect to be spoken in Italy, they did not want precticslly peasants and
workers to exisdt then.

However in this book there ls absolpbely nothing of what afterws
has been named "engagemeni", it®m is only a poetical book, & sort of romantic and
fantastic love of mine, for the land of my mother, for the peasants from Frinli, «

Some years afterwards, in '45, during the wa%,im Casarsza, in
Friuli, (it is my mother's village) I instituted what might be called an acadenmy,
I ealled it small academy of "friulan" language. Then, by our own means, we publis
some small books, and this is the second small one which was published. The title
is ""Daily notes™, this book however is in Italian. Still pre-war poems, cultural
atmoshlere, still symbolic or overrealistie, neo~classic we could say, with some
relations with “ermetismo®. But in this book are already &%m@ elements of my futbux
"

poetry, that means that here I already refer for instance of my pbrother, a paribis
death. It is already very clearly a new theme in my poetry® .

In the next 6 years I continued, both in "friulan® and in
Italian; the friulan poems I published them together only ten years afterwards, ix
& volume which title is "My youth", and the Italian poems are here, I publisghed

them only a little time ago, the $#itle is ¥ of the eatholic chupreh®
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Until then I congldered myself mimk from the literary point of view whatb

is technically called a poet. Bulb at & ceriain woment I shtarbed sesing films
(#i pud dire anche pictures) Though I studied in Belogna, at Bologna's University,
I spent my young years mostly in my mether’s village and I was then completely
igolated Pyom whatever cultural contachs. iy years' mpiiwrzd Ibtalian culiure was
communicated to me through the cinema and I saw the first neo-realistic films,
These firset films of Italian neo-renlism made me think that I could write small
stories, novels.

T made some atbempbs but they remained ln nmy drawers, only ons ¥as D
blished two or three years ago. The title is "the dream of a thing".

But when I came to Rome, where I came in 1950, immedistely, the change
of traditions, ha¥its, new persons, etc. made me get richer in my ecapacity of
saying things, which previoukly I did not bave the possibility fo do, and I gtarted

as soon as I arrived in Rome to write small stories about Roman life, and now I have

& %

put them all bogether,

wg giving to these stories & sort of unity and published
them in one volume which appeared im 1955 with the title of "Boys of that 1ife®,

With this book sitaried fay literary succese, but alse my preoccupations
because with this book T was submitted to my first trial. I won it and was absolved
becausge the book was considersd a work of pmmixy art, a poem, at least my intentions
writing it were counsidered such and I could not therefore be accused of seurzility,
obscenity, as they attempted %o do.

Before writing the second novel I conilnved writing iy much

and these three volumes were published, the first is "“Uramsci's abhes", and the
second ome , published almost immediately afterwards, in 150, "The reason of my time
and the last one, which appeared only two or three years ago, "Poems 88 ¥ & rose"
The conbtents of these books I consider the most valid side of what
T have done up 511l now,
The novels have been somebimes for me just an adventure, I do not
congider myself a novelist, I came to novels when I was about thirty, I made two
or three experiences, only partly a success, I do not know, They were considered go
-

in the cultural 1ife whowever, around the years 1950, I thiunk, but I continue to

consider myself especially a post.



Here is the other novel which conbinues with the same arguments, the
same persons, the same sort of life of "Lads of this 1ife", the title of this
novel is "a Violent life". It tells about the story of a young man who goes througl
a period ﬁf‘@@mplaﬁaiy nneonsclous coivil and pelitieal pesitions, passing through
several @ﬁp@fi@ﬂﬁ@ﬁg coming to a class consciousness though himselfs, however, dos
not belong to any class, but to a sort of urban lumpenproletariat which has been
fasolst and 38 therefore uncapable Ho bring to & rerl consclence.

During these yesars, those of the ”@mg&gam%m%?gmy aetivity has also bes
very dense writing essays and critics. All my essays are published in ome volume
which $i%%e is "Passion and ideology™. Bubt I was in particular chief Bditor togeth
with Leonedttl and Roversl of a political and literaxy review,® Workshop®.

My activity has been interrupbted several times and I starited working
&gfim'im that direction when T accepted Ho participate together with Caroeccl and

Moravia o &8 new series of the peview "Huovl Argomenti®,
LR

E@W ean be charscterised by whole produchion a gwulte schematic
and gimple way 7 It has been characterized firet of all by & deep and instinctive
hate againet the state in which 1 léve, I mesn exactly siate and I intend bo say
m@aﬁﬁ of things and state in its real political meaning of the wofd. The capitali-
stic astate, of %1%izj%ﬁv bourgeoisie which I started hating since I was a child,
Faturally you can do nothing Just hating, and in faet I never could write ons word

which could dssoribe o denounce the humam type of the Ttalisn pedty bourgeois.

My repulse is so strong that I @&mmﬁﬁ manage to write, Therefore in my novels I

b
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only wrote sbout persons belenging to the people. I live that is say withoud
any relations with the Ifalian petty bourgesisie, I have contacts with the people
or with intelleciuals.

The petty bourgeoisie, could succeed in having contacts with me.

And she ecould do using 211l the means which are im its hands, that means the police

@ e

the justice, and attacked and mads several triale %o by work, Wﬁ*% charaoteristic
are not only hate against the bourgeoisie, but & marxiet view of things, & marxzisi

analyeis of my scolety.

] : :
: started with "Lads of ihim 1ife%,and contimued.

]

with the trial sgeinst my film "La ricobta” because they eaid T abiacked religlon.
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In the meantime I passed to making films, I partly abandoned literaturs,
both novels and poems, in order to work exclusively for cinema,

This bappened zbout the years arcund '60 and there is a reason to it becaw
those ymax are the years of a ddep corisis in Italian oculture. Italy was paseing
from the phase of old-capitalism to a fowm of capitalism, or we may say to neo-cap:

@

talism, This meant 2 crisis of all ideologlies existing in Italy, especially eof

.m

wmarzist ideclogy, the idsologdy of "engagement®.
Then 1% waeg said of the novel¥s erisis and soms new venguard movements,
breaking with treaditions aromse, those closed and classical forms of saying things

and of writing poems, it was spoken of "anti-novel period" ete. I could net adhere

4o such a movement because by hhen my personality was formed, my literary charache
is precise, I ocould not meke a tremson and come back arrear, so I passed imtinctiw

to cinems, I substitubted that is to say the way $i£i~ ing things by Wmiﬁiﬁﬁ§ with
the way of saying things through einema,

At Firet T thought it was the cholce of & new ltechnigue, in rsality
T found out that it has been the cholee of a real language, because cineme is a
real language, according o me, may be in that way I realised somehow my wish whic
might be considered funnmy of abandoning the Italian langusge; and come to an inter
national languvages

And sc T made my firet film "Accatione". Hmremxis Immediately afterwar

"Mother Rome", thenm the episode in the “"Ricotta" which I mentioned before, accused
of having atincked m@ii@immg and immediately afterwards, asitonishing those who
condemned me for abttacking religlon, "The vangele seconde S.Metteo" which was rea-

lised during the years of Pepe John XXITI, and has represented a sort of concrste

dislogue and of relation between the communist, though I am not a member of the
I.C.P., and the most advanced forces among Bsalian catholios.

My last pioture "Uoedllecei, uccellini® in which as if I% was a
fable, just in a symbolic way, I relate sbout the crisis I refered %o before, that
ans the erisis of the ideology of engagement of the years around %50 and the
coming of & new ideological horison, that is to say relating about the new Italian

socliety . . . <o
¥ As for the fulure, whe will live will see,
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Pier Faolo Pasolini & tra 1@ personalitd pil interessenti dells
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